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NOTEPAD    5, 8FX, 12FX 
INFORMATION

INFORMATION

INFORMATION

IMPORTANT

Please read this manual carefully before using your mixer 

This equipment complies with the Electromagnetic Compatibility directive 2014/30/EU and LVD 2014/35/EU.

This product is approved to safety standards:

IEC60065:2014 (Eighth Edition)

EN60065:2014

UL60065 2015 Ed. 8 

CAN/CSA-E60065:2016 Ed. 2

And EMC standards:

EN55032: 2012+AC: 2013 Electromagnetic Compatibility of multimedia equipment - emissions requirements

EN61000-3-2:2014 Electromagnetic Compatibility - Part 3-2: Limits for harmonic current emissions

EN55103-2: 2009 (E2) Electromagnetic Compatibility - product family standard for audio, video, audio-visual and 

entertainment lighting control apparatus for professional use - part2: Immunity

 

NOTE: This equipment has been tested and found to comply with the limits for a Class B digital device, pursuant to 

Part 15 of the FCC Rules. These limits are designed to provide reasonable protection against harmful interference in 

a residential installation. This equipment generates, uses and can radiate radio frequency energy and, if not installed 

and used in accordance with the instructions, may cause harmful interference to radio communications. However, 

there is no guarantee that interference will not occur in a particular installation. If this equipment does cause harmful 

interference to radio or television reception, which can be determined by turning the equipment off and on, the user is 

encouraged to try to correct the interference by one or more of the following measures:

* Reorient or relocate the receiving antenna

* Increase the separation between the equipment and the receiver

* Connect the equipment into an outlet on a circuit different from that to which the receiver is connected.

© Harman International Industries Ltd. 2017 All rights reserved

Parts of the design of this product may be protected by worldwide patents.

Rev 1.1

E&OE October 2017

Soundcraft is a trading division of Harman International Industries Ltd. Information in this manual is subject to change 

without notice and does not represent a commitment on the part of the vendor. Soundcraft shall not be liable for any 

loss or damage whatsoever arising from the use of information or any error contained in this manual. No part of this 

manual may be reproduced, stored in a retrieval system, or transmitted, in any form or by any means, electronic, 

electrical, mechanical, optical, chemical, including photocopying and recording, for any purpose without the express 

written permission of Soundcraft.

Harman International Industries Limited

http://www.soundcraft.com
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1.0: INTRODUCTION

INTRODUCTION TO NOTEPAD

1.0: INTRODUCTION TO NOTEPAD

Drawing on over 40 years experience in sound mixing, the Notepad Series combines a superb an-

alogue control surface with the unrivalled British sound of Soundcraft in a powerful, compact,  profes-

Built tough for trouble-free performance night-after-night, Notepad Series mixers deliver great sound-

you discover your own notable sound.

Class-leading performance with high headroom, wide dynamic 

range and superb signal to noise ratio.

Switchable input stage optimised for acoustic guitars, electric 

guitars, and basses.

Flexible routing on Aux and FX with powerful switching options 

as well as dedicated outputs.

Studio-grade Reverb, Chorus and Delay with tap tempo, de-

signed to add a truly professional edge to your productions.

-

tions and digital systems. 

Robust metal construction and premium-quality components: 

Built to withstand the rigours of extensive use.
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1.1: SAFETY

INTRODUCTION > SAFETY

1.1: INTRODUCTION > SAFETY

Under no circumstances should the mains earth be disconnected from the mains lead.

The wires in the mains lead are coloured in accordance with the following code:

Earth: Green and Yellow (Green/Yellow - US)

Neutral: Blue (White - US)

in your plug, proceed as follows:

letter E or by the earth symbol.

Ensure that these colour codings are followed carefully in the event of the plug being changed.

Warnings

Alerts the user to the presence of uninsulated 

 

Cautions

Alerts the user to the presence of important 

operating and maintenance (servicing)  

instructions in the literature accompanying 

the appliance.
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1.1: SAFETY

INTRODUCTION > SAFETY

1.1: INTRODUCTION > SAFETY

• Read these instructions.

•  these instructions.

•  all warnings.

•  all instructions.

• Clean the apparatus only with a dry cloth.

•  install near any heat sources such as radiators, heat resistors, stoves, or other apparatus 

• 

•  use this apparatus near water.

•  defeat the safety purpose of the polarized or grounding type plug. A polarized plug has two 

blades with one wider than the other. A grounding type plug has two blades and a third grounding 

prong. The wide blade or the third prong are provided for your safety. When the provided plug does not 

• Protect  

receptacles and the point where they exit from the apparatus.

• Only

•  this apparatus during lightning storms or when unused for long periods of time.

• Refer

damaged in any way such as power-supply cord or plug is damaged, liquid has been spilled or objects 

have fallen into the apparatus, the apparatus has been exposed to rain or moisture, does not operate 

normally, or has been dropped.

• 

apparatus. When the cart is used, use caution when moving the cart/apparatus combination to avoid 

injury from tip-over.

• No  

apparatus.

•  

appropriate Soundcraft dealer.
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1.1: SAFETY

INTRODUCTION > SAFETY

1.1: INTRODUCTION > SAFETY

Although your new console will not output any sound until you feed it signals, it has the 

can damage hearing over time.

down. Remember that your ears are the most important tool of your trade.

this will extend your creativity and help.

be retained for future use.

NOTE: This equipment has been tested and found to comply with the limits for a Class A 

digital device, pursuant to Part 15 of the FCC Rules. These limits are designed to provide 

reasonable protection against harmful interference when the equipment is operated in a 

commercial environment. This equipment generates, uses and can radiate radio frequency 

energy and, if not installed and used in accordance with the instruction manual, may cause 

harmful interference to radio communications. Operation of this equipment in a residential 

-

ference at his own expense.

This Class A digital apparatus meets the requirements of the Canadian Interference-Causing  

Equipment Regulations.

Cet appareil numérique de la Classe A respecte toutes les exigences du Règlement sur le matériel 

brouilleur du Canada.
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1.2: WARRANTY

INTRODUCTION > SAFETY

1.2: INTRODUCTION > WARRANTY

1 Soundcraft is a trading division of Harman International Industries Ltd.

Dealer means the person other than Soundcraft (if any) from whom the End User purchased the Equipment, pro-

vided such a person is authorised for this purpose by Soundcraft or its accredited Distributor.

Equipment means the equipment supplied with this manual.

2 If within the period of thirty six months from the date of delivery of the Equipment to the End User it shall prove 

usability thereof is materially affected the Equipment or the defective component should be returned to the Dealer 

or to Soundcraft and subject to the following conditions the Dealer or Soundcraft will repair or replace the defec-

tive components. Any components replaced will become the property of Soundcraft.

Dealer or Soundcraft) and postage must be prepaid.

4 This warranty shall only be available if:

c) No persons other than authorised representatives of Soundcraft or the Dealer have effected any replacement 

d) The End User has used the Equipment only for such purposes as Soundcraft recommends, with only such 

recommendations.

5 Defects arising as a result of the following are not covered by this Warranty: faulty or negligent handling, chem-

power, air-conditioning or humidity control.

7. End Users who are consumers should note their rights under this Warranty are in addition to and do not affect 

any other rights to which they may be entitled against the seller of the Equipment.
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1.3: SPECIFICATIONS

INTRODUCTION > SPECIFICATIONS

1.3: INTRODUCTION > SPECIFICATIONS

Mic / Line Input o any Output:            +/-1.5dB 

Noise

impedance                                    <-127dBu

Aux, Mix and Masters set to 0dB, faders down   -98dBu

Channel level at max, Master level at 0dB

Adjacent channel level at minimum  

 88dB

CH level @ max, Master Level @ max ,Output +21.5 

dBu , and then Master Level @ Min

Mic gain    10dB to 58dB

    20dB

          -12dB to +12dB  

          -12dB to +12dB      

    LF 80Hz shelf           -12dB to +12dB

  

   Mic Input           +11dBu

   Line Input           +30dBu

   Hi-Z Input           +17dBu

   Stereo Input           +22dBu

   Mix Output               +22dBu max

         165mW

OUTPUT@ 21.5dBu:

OUTPUT= 14dBu

 

Sample rate 

Frequency response

                       +/-1.5dB

8FX

Mic input 1,2 to USB with +10dBu input signal

Line input 3&4, 5&6 to USB with +20dBu input signal

     THD+N            <0.004%

     Signal-to-noise ratio           >100dB

USB to master LR, +12dBu output signal

     THD+N              <0.01%

     Signal-to-noise ratio             >80dB

12FX

Mic input 1,2,3,4 to USB with +10dBu input signal

     THD+N           <0.006%

     Signal-to-noise ratio           >100dB

Line input 3&4, 5&6, 7&8 to USB with +20dBu input 

signal

     THD+N           <0.004%

     Signal-to-noise ratio          >100dB

USB to master LR, -20dBFS, +14dBu output signal

    THD+N            <0.01%

    Signal-to-noise ratio           >88dB

USB to headphone output, -20dBFS, +11dBu output 

signal

     THD+N                     <0.008%

Signal-to-noise ratio           >82dB
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2.0: GETTING STARTED

GETTING STARTED - AN INTRODUCTION TO THIS MANUAL

2.0: INTRODUCTION TO THIS MANUAL

Anyone with minimal audio experience should be able to operate the Soundcraft Notepad console 

An excellent place to start would be the feature list on the introductory page (section 1.0), which will 

familiarise you with all of the main possibilities, facilities, and functions.

Please note: Most of the illustrations in this 

manual are based on the Notepad-12FX 

console. Where there are differences between 

operation of Notepad-8FX and Notepad-5, it is 

noted in the relevant section.

For clarity, this manual uses section references 

rather than page numbers. In some instances, 

one section reference may extend to several 

pages.
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2.1: CONSOLE INTRO

GETTING STARTED > INTRODUCTION TO MIXING CONSOLES

2.1: INTRODUCTION TO CONSOLES

The main function of a mixing console is to combine different audio inputs and independently adjust the levels of 

one-man-band to an orchestra.

Most mixers however, including the Notepad Series, offer far more than that. A variety of features allow the operator to 

shape the mix and use routing options to provide the additional conveniences used in audio mixing applications, such 

as external effect sends, stage monitoring outputs, independent headphone monitoring and USB inputs and outputs.

A range of different microphones and instruments are catered for with mic, line, and Hi-Z input types and modes,  in-

cluding 48V phantom power for powered condenser / capacitor microphones. The gain control allows you to optimise 

the input level for the connected source.

-

As well as mixing all the input source channels into one Master Stereo output, you can send particular channels into 

additional outputs, or create different auxiliary mixes of all channels to send to an effects processor or a stage mon-

itor, for example. The headphone output allows the operator to listen to the whole Master Mix, or to a selection of 

channels via the aux send system.

Internal FX

FX (Effects) processing such as reverb, chorus, and delay are often incorporated into a mixing console so that you 

FX processing can be applied in a controlled manner by sending signal from each channel to the internal effects and 

monitoring possibilities.

More Information

NOTEPAD    5, 8FX, 12FX 



2.2: PARTS OF THE CONSOLE

GETTING STARTED > PARTS OF THE CONSOLE

2.2: Parts Of The Console

The Notepad console features a variety of physical inputs and outputs for getting audio in and out of the 

console: 

• XLR inputs for balanced audio from a microphone or line level source

• 

• RCA inputs for unbalanced consumer audio sources

• USB for computer, smart-phone or tablet digital audio. 

• XLR outputs for impedance-balanced signals

• 

• 

Refer to Section 3.0 for more detail and to section 7.0 for detailed information on USB functionality. 

• All mono input channels have both microphone and line-level capability. 

• 

Refer to Sections 4.2 and 5.1.1 for more detail.

Notepad consoles have two types of stereo inputs. 

• 

• Stereo RCA - this is the highest numbered stereo channel on the console and offers stereo line level 

Refer to Sections 4.2 and 5.1.2 for more detail.
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2.2: PARTS OF THE CONSOLE

GETTING STARTED > PARTS OF THE CONSOLE

2.2: Parts Of The Console

NOTEPAD    5, 8FX, 12FX 

• 

• 

FX return channel.

Refer to Sections 4.3 and 5.1.3 for more detail.

The Aux output signal is derived frovm a mix of all the contributing channel Aux/FX send controls.

Refer to Sections 4.4 and 5.2 for more detail.

Aux (Auxiliary) Master output channels control the output level of the auxiliary bus and global pre-fade/

post-fader switching. AFL switching allows aux master solos. 

Refer to Sections 4.5 and 5.4 for more detail.

Controls the output level of the Master Stereo bus. 

Refer to Sections 4.6 and 5.4 for more detail.

Metering

The meters on the Notepad show Master Left/Right output level. 

Refer to section 5.4 and 6.0 for more detail.

Notepad-8FX and -12FX consoles have an internal Lexicon FX processor and send bus for adding effects 

such as reverb, chorus and delay. Each effect has a parameter adjustment affecting one or more features 

of the effect. 

Refer to section 8.0 for more detail.

48V phantom power is always active on each of the console microphone inputs so you can use Condens-

er/Capacitor microphones, active DI boxes, and other devices requiring phantom power. See section 5.1.1 

for more detail.

Level control for the monitoring output - either the Master Stereo Output, or the Aux Bus. See section 6.0 

for more detail.



3.0: INPUTS AND OUTPUTS

INPUTS, OUTPUTS, AND CONNECTIONS

3.0: INPUTS AND OUTPUTS

The physical inputs and outputs on the Notepad console are varied, and together with the mic 

the most out of the Notepad I/O, read this chapter carefully.

Console inputs can be used for a wide variety of sources. For best results always use the appropriate 

input connection.
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3.1: INTRO TO I/O

INPUTS & OUTPUTS > INTRODUCTION TO I/O

3.1: INTRODUCTION TO I/O

inputs are balanced. RCA inputs are not balanced. Below are some terms used in this manual and on 

the console labelling that may be of use to you.

An output bus made up of the summed auxil-

iary contributions from input channels. In other 

words, the AUX output will be a mix of all input 

channel signals, with levels controlled by the 

AUX controls on the individual input channels. 

An auxiliary mix is used for many purposes - 

alternative mixes for monitoring, processing by 

external FX units and more.

the signal is carried on two conductors with the 

same impedance / impedance to ground. At a 

differential input, the differences between the two 

on the wire between output and input is rejected. 

This is called common-mode rejection.

-

ance when plugging them directly into a console 

(straight from the guitar plug - not via an amp or 

a microphone). Hi-Z Inputs provide this. On the 

Notepad console selected inputs have Hi-Z input 

switches to accommodate Hi-Z sources.

This is the long, quarter-inch connection most 

commonly used on the Notepad console for line 

-

outputs are impedance balanced. It is possible to 

these inputs too. In this instance, the ring con-

nection is grounded by the plug which correctly 

unbalances the input.

For inputs and outputs this refers to a line level 

Mic

Microphone. For inputs and outputs this refers to 

a mic level input. This is a lower voltage signal 

Master

Master Stereo Output: The main stereo group 

output made up of the summed contributions 

from any inputs.

RCA

The small line-level connector commonly found 

provide a single stereo input channel pair on 

Standard serial data connection used by the 

Notepad console for sending and receiving 

digital audio streams to and from a computer or 

tablet.

The round, three-pin connections with a female 

version for inputs and a male version for outputs. 

On the Notepad console they are used for micro-

phone inputs and the main stereo outputs.
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3.2: CONSOLE INPUTS

INPUTS & OUTPUTS > CONSOLE INPUTS

3.2: CONSOLE INPUTS

Input connection for microphones using standard XLR connection. Pin-2 is the positive, hot termi-

nal.

When using condenser microphones, the 48V phantom power for these connections is always on. 

It's best practice to turn down the level control (and Aux send) when plugging condenser microphones into or out 

of the Notepad mixer.

Console inputs can be used for a wide variety of sources. For best results always use the appropriate 

input connection.

NOTEPAD    5, 8FX, 12FX 

Balanced line-level connection for all other inputs. Unbalanced signals can also be connected to 

A Hi-Z option is provided on selected channels, required by high output impedance sources, such as guitar pick-ups 

when connecting a guitar directly to the mixer.



3.3: CONSOLE OUTPUTS

INPUTS & OUTPUTS > CONSOLE OUTPUTS

3.3: CONSOLE OUTPUTS

Master Left and Right outputs, XLR connectors

These are impedance-balanced line level outputs. The XLR outputs are labelled ‘MASTER L’ and ‘MASTER R’, which 

refers to Master Left and Right outputs of the main stereo output. These should be connected to the input of your 

ampli�er, PA system, recorder or similar.

These connections can operate in two modes. The default mode is an impedance-balanced line level output. This 

is a mono sum of the Auxiliary bus. Pressing the OUTPUT TYPE switch changes the mode of the output for the con-

nection of stereo headphones. On Notepad 8FX and 12FX with this output it is therefore possible to have a second 

headphone output.

The headphone signal is always the Master Stereo Output unless the USB RTN 3/4 function is activated on the Note-

pad-12FX by pressing the button above the phones level control. In that case, the headphone output is switched to 

route channels 3 and 4 of the USB.

The console outputs offer connection options depending on the application. Always consider carefully 

the best output and routing strategy for your particular application.
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The Notepad console uses an external mid-lead power supply. The power connector is located on 

Rated at DC18V, 1.3A

A power cord restraint is located on the back of the mixer, to reduce chance of the power supply lead disconnecting 

from the back of the Notepad mixer by accidental movements. To use the power cord restraint, make a small loop in 

the power lead and push the loop up through the restraint, hook it over the plastic anchor, then pull back softly on 

the cable until loop is securely held in place.

3.4: OTHER I/O

INPUTS & OUTPUTS > OTHER I/O

3.4: OTHER I/O

USB data connection for audio input and output

The Notepad outputs o!er a range of connection options depending on the application. Always consider carefully 

the best output and routing strategy for your particular application. For more detail, please see section 7.
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4.0: CONSOLE ROUTING

CONSOLE ROUTING

4.0: CONSOLE ROUTING

Understanding the facilities a console offers for routing and controlling audio is an important step in 

learning how to operate the Notepad console most effectively.

and routing options for all channel and bus types. If you have never operated a similar console before, 

it is worth digesting all these options before you use the console in a critical application.

output (Master Stereo Output, Aux Master Output, Monitor / Headphones Output).

For more basic descriptions of the main routing functions, see section 1.0: GETTING STARTED.
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4.1: MONO INPUT

CONSOLE ROUTING > MONO INPUT

4.1: MONO INPUT ROUTING

All mono input channels 

provide the choice of 

(Line) balanced inputs.

The odd numbered 

mono channels have 

Hi-Z input switch-

es, most often used 

for direct input from 

semi-acoustic or bass 

guitars.

All Mono input channels 

have 100Hz high pass 

level of frequencies 

below 100Hz. 

All Mono input channels 

-

tribute to Aux / FX and 

Master Stereo buses. 
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Microphone

Input

MIC INPUT

48V Phantom power is 

provided for condenser 

type microphones and DI 

boxes on the XLR input

GAIN

Increase / decrease the 

signal level

HPF

High Pass Filter - 

!lter out frequen-

cies below 100Hz

EQ

Three-band 

equaliser

ROTARY LEVEL 

Level control to 

mix the source. 

Peak light 

indicates near clip

AUX/FX  SEND 

Send an independent 

signal level to the 

e"ects module and 

aux bus

Pre-fade aux send

To USB audio routing

To aux master  

control and 

e!ects

PAN 

Adjust the left / 

right mix position

LINE INPUT

Press the button for Hi-Z inputs 

Line or HiZ source

+60dB+10 +60dB+10

-12 +12

+9

+6

-9

-6

-3 +3

-12 +12+12+12+12+12

+9+9

+6

-9

-6

-3 +3-3 +3-3 +3-3 +3-3 +3-3 +3-3 +3-3 +3-3 +3

PK

00

+10dB-∞

PK

00

+10dB-∞

RL RL

0

+10dB-∞ +10dB+10dB

To master 

level control

HI-Z

PAN

LEVEL

1

PK

GAIN

HI-Z

+60dB+10

RL

PAN

LEVEL

GAIN

AUX/FX AUX/FX

1

LINE= -20dB LINE= -20dB

00

0

MIC

MF

HF

MF

LF

HF 12kHz

2.5kHz

80Hz

+10dB-∞

+10dB-∞

GAIN

+60dB+10

12kHz

MF 2.5kHz

AUX/FX

80Hz

PAN

RL

LEVEL PK

00

+10dB-∞



4.2: STEREO INPUT

CONSOLE ROUTING > STEREO INPUT

4.2: STEREO INPUT ROUTING

Channels

Stereo TRS channels 

have two TRS input 

routing options as mono 

input channels. 

Aux bus contributions 

from stereo channels 

are stereo such that 

when the Aux output is 

in headphone mode, a 

stereo mix is heard.

These stereo channels 

have trim controls. 

Channel

The Stereo RCA/USB 

input channel is a stereo 

sum of the RCA inputs 

and USB channels 1 

and 2. It is usually used 

-

functionality from unbal-

anced consumer audio 

players into the RCA 

tablet, or phone connec-

on this channel.

(See next section: FX 

Return)
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To USB audio routing

LEVEL ROTARY

Level control to 

mix the source. 

AUX/FX  

Send an independent 

signal level to the 

e!ects module and 

aux bus

Pre-fade aux send

To aux master  

control and 

e!ects

BALANCE 

Adjust the left / 

right mix levels

00

+10dB-∞

00

+10dB-∞

RL RL

0

+10dB-∞ +10dB

To master 

level control

STEREO INPUT

TRS left and right 

inputs can also be used 

as a mono input with a 

single jack in the left 

socket

TRIM

Increase / decrease the 

signal level

+20dB–20 +20dB–20

LINE

LINE

L

5

R

6

Stereo Line sources

BAL

LEVEL

TRIM

+20dB-20

RL

AUX/FX AUX/FX

0

0

LINE

LINE

L

5

R

6

+10dB-∞

+10dB-∞

NOTEPAD-12FXNOTEPAD-12FX

TRIM

+20dB-20

BAL

RL

LEVEL

0

+10dB-∞



4.3: FX RETURN

CONSOLE ROUTING > FX RETURN

4.3: FX RETURN ROUTING

The FX Return channel is usually 

used for return of effects pro-

cessing from the built-in Lexicon 

effects. Alternatively this channel 

effects processor into the TRS 

routing from the built-in Lexicon 

effects is disconnected.

The FX Return channel can not 

contribute to the Aux/FX busses 

(as this would cause a positive 

channel.

The output of this channel feeds 

the Master fader.
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4.4: AUX MASTER

CONSOLE ROUTING > AUX MASTER CHANNEL

4.4: AUX MASTER ROUTING

The Aux Bus sum is sent to the Aux Master output level control. This sum is made up of the aux send 

and are not affected by the input channel fader levels.

The Aux Master Channel can also be used to feed monitors, such as headphones or a stage monitor. 

Notepad-8FX

The Aux bus is additionally sent to the built-in Lexicon effects processing after the bus master control.

Notepad 12FX

The Aux bus is additionally sent to the built-in Lexicon effects processing before the bus master control.

See section 6 for more details.
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4.6: MASTER STEREO OUTPUT

CONSOLE ROUTING > MASTER STEREO OUTPUT

4.5: MASTER STEREO OUTPUT ROUTING

The Master Stereo output is derived from contributions from all input channels to the Master Stereo 

Bus. 
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5.0: CHANNEL CONTROLS

CHANNEL CONTROLS

5.0: CHANNEL CONTROL

There are four types of Notepad console input channels: 

 11/12 / FX RTN FX Return Channel
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5.1: INPUT CONTROLS

CHANNEL CONTROLS > INPUT CONTROLS

5.1: INPUT CONTROLS

-

sources and FX Return sources.

The controls are shown in 

the order they appear on 

the console channel strip - 

from top to bottom. This is 

not necessarily signal path 

order. Please refer to the 

relevant signal path dia-

gram (section 4).

Controls common to all 

input channel types are 

documented in the Mono 

Input Channel controls 

section (5.1.1). Controls 

to Stereo input channels, 

the FX Return Channels 

are documented in those 

sections (5.1.2 and 5.1.3 

respectively).
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HI Z and 100Hz High 

Pass Filter

AUX/FX Send To Effects

Mic Pre Gain

Left/Right Pan

Level to Master Bus



5.1.1: MONO INPUT CONTROLS

CHANNEL CONTROLS > MONO INPUT CONTROLS

5.1.1: MONO INPUT CONTROLS

DC voltage of 48V to all microphone inputs

PHANTOM POWER 48V is a DC voltage applied to all microphone inputs. This is for powering condenser micro-

phones and it is sometimes used to power active circuitry in other devices, such as DI boxes. Balanced dynamic 

microphones (for example) will be una�ected. 

Activating Hi-Z by pressing the Hi-Z button presents a much higher load impedance to the source in order to match 

high-impedance sources such as guitar, bass and other instrument pick-ups that are connected directly to the 

console. Using the standard impedance mode with the button unpressed on high impedance sources will have a 

detrimental e�ect on the high frequency response.

Adjust the input gain

The Gain range is 10dB to 60dB. It is advisable to listen to the channel and to check the channel peak LED while 

increasing gain to avoid distortion due to clipping. Before plugging in a new source, turn the gain down to avoid 

sudden loud noises.
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5.1.1: MONO INPUT CONTROLS

CHANNEL CONTROLS > MONO INPUT CONTROLS

5.1.1: MONO INPUT CONTROLS

Activate the High Pass Filter

The High Pass Filter (HPF) is an 18dB/Octave �lter that attenuates frequencies below 100Hz. This can be useful for 

�ltering out low ‘rumble’ from microphones a�ected by very low frequencies originating from for example, tra�c 

noise, air �ow and so on.

The HF shelving �lter has a �xed frequency of 12kHz. Frequencies above this will be boosted or attenuated depend-

ing on the control setting. See section 1.02 for more detail.

This will adjust the gain or attenuation of the audio band centred according to the MF Frequency. This is an asym-

metric EQ, so boost has a wide bandwidth (low Q), and cut has a narrow bandwidth (High Q). See section 1.0.2 for 

more detail.

The LF shelving �lter has a �xed frequency of 80Hz. Frequencies below this will be boosted or attenuated depend-

ing on the control setting. See section 1.02 for more detail.
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5.1.1: MONO INPUT CONTROLS

CHANNEL CONTROLS > MONO INPUT CONTROLS

5.1.1: MONO INPUT CONTROLS

A Monitor bus is a summed 'alternate' mix of any contributing channels. In other words - for example - the 

console's Monitor output will consist of all channels whose Monitor rotary controls are greater than -in�nity (o�, 

or rotated all the way left) - mixed proportionally according to the relative levels of all the monitor controls. You 

could use this for a stage monitor mix, or a 'send' to an external FX processor, for example.  The source for the 

Monitor bus send is pre-fader level for each channel.

TRS output and the Internal Lexicon FX processor.

The Aux and FX are independent, but share the same send level rotary control. The source for the FX bus send 

is always post-fader so that a source’s contribution to an e�ect is proportional to its contribution to the mix. The 

source for the Auxiliary bus send is pre-fader level for each channel.

PAN

Pan a�ects only the signal’s position on the Master (MST) Left/Right output. Turning the control fully right will 

route the signal only to the right master channel and fully left will route the signal only to the left master channel.

The Peak LED is a warning light to let you know when the signal is nearing maximum signal headroom. The peak  

detection source is taken from a number of key points in the signal path (see section 4.1) where gain is used: After 

the High Pass Filter, post EQ, and post Fade. If a signal is ampli!ed past the limits of the console’s headroom, an 

undesired ‘clipping’ noise will occur.
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5.1.1: MONO INPUT CONTROLS

CHANNEL CONTROLS > MONO INPUT CONTROLS

5.1.1: MONO INPUT CONTROLS

Adjust signal level

The channel level control adjusts level between -in�nity (no signal), when rotary is rotated all the way to the left to 

+10dB when rotated all the way to the right.) The 0dB line indicates unity or no level change. Rotary level knobs are 

the primary mixing tools during performance; the relative levels of the input channels across the console determine 

the Master Stereo mix.

All mix channels are routed to the Master left/right bus

Each input channel’s output is always routed to the Master left/right bus. The Pan/Balance controls the proportion 

of the signal send to the left and right Master bus channels.
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5.1.2: STEREO INPUT CONTROLS

CHANNEL CONTROLS > STEREO INPUT CONTROLS

5.1.2: STEREO INPUT CONTROLS

TRIM

Adjust the input line level

This rotary control gives an adjustment range suitable for the typical stereo line-level source for this channel, such 

as a consumer playback device. The range is -20dB to + 20dB with unity gain in the middle at the centre detent.

The Aux/FX controls on a stereo input channel work in the same way as for a mono input channel. The Aux bus is 

stereo to allow for the output mode when headphones are attached to the Aux socket. The e�ects input however 

is a mono sum.

Balance a�ects only the signal’s position on the Master (MST) Left/Right output. The control adjusts the relative 

levels of the left and right signals - e�ectively adjusting the left-right position of the overall stereo image. This 

allows unbalanced stereo signals to be re-balanced to give the stereo signal desired.

When the stereo input channel is being used as a mono input channel (no Jack in the channel’s Right input), the 

Balance control acts as a Pan control.

Stereo TRS input channels function similar to mono input channels with the following differences:
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5.1.2: STEREO INPUT CONTROLS

CHANNEL CONTROLS > STEREO PLAYBACK CONTROLS

5.1.2: STEREO INPUT CONTROLS

Balance a�ects only the signal’s position on the Master (MST) Left/Right output. The control adjusts the relative 

levels of the left and right signals - e�ectively adjusting the left-right position of the overall stereo image. This 

allows unbalanced stereo signals to be re-balanced to give the stereo signal desired.

-

lar to mono input channels with the following differences:

The Aux/FX controls on a stereo input channel work in the same way as for a mono input channel. The Aux bus is 

stereo to allow for the output mode when headphones are attached to the Aux socket. The e�ects input however 

is a mono sum.
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5.1.2: STEREO INPUT CONTROLS

CHANNEL CONTROLS > STEREO PLAYBACK CONTROLS

5.1.2: STEREO INPUT CONTROLS

Balance a�ects only the signal’s position on the Master (MST) Left/Right output. The control adjusts the relative lev-

els of the left and right signals - e�ectively adjusting the left-right position of the overall stereo image. This allows 

unbalanced stereo signals to be re-balanced to give the stereo signal desired.

return signals, function similar to mono input channels with the following differences:
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5.1.3: FX RETURN CONTROLS

CHANNEL CONTROLS > FX RETURN CONTROLS

5.1.3: FX RETURN CONTROLS

Aux/FX send is pre-fade due to the dual use of the Aux bus. An 

-

reo mix. 

Notepad 8FX returns the effects directly to mix at unity.

Notepad 12FX stereo FX Return channel is a cut-down version of 

An example in use might be running a Reverb algorithm in the 

control how much of that source is summed with others, then pre-
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5.2: AUX SEND OUTPUT

CHANNEL CONTROLS > AUX MASTER CONTROLS

5.2:   AUX SEND OUTPUT

The Aux Master control determines the output level of a whole Aux Master mix (the sum of all 

Aux/FX contributions)

On Notepad 12FX, the aux bus is sent to the Lexicon effects processing before the aux master so 

while the Aux/FX mix is the same, the overall level of the two destinations - aux output and effects 

processing are independent.

When the OUTPUT TYPE of the aux output is set to STEREO PHONES,  this control additionally 

serves as a headphone level control.

On Notepad 8FX, this control is in the signal path before the Lexicon effects processing so serves 

as a master effect send control and therefore an effects wet/dry control as the 8FX does not have 

a dedicated FX return channel. The effects are returned to the master mix at unity.
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5.3: MASTER STEREO OUTPUT

CHANNEL CONTROLS > MASTER STEREO CONTROLS

5.3: MASTER STEREO OUTPUT

The Master Stereo Output channel determines the out-

put level of the main stereo bus (left and right) mix from 

the Master L and Master R physical outputs

Adjust the overall level of the Master Stereo output

A bargraph displays the Master Stereo bus level post fader level output.
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6.0: MONITORING

MONITORING

6.0: SOLO AND MONITORING

-

ble routing.

a mono sum of the channels routed to it. The signal is impedance balanced, so may be used with a balanced 

mode, a stereo signal is provided for direct connection to headphones.

a mono sum of the channels routed to it. The signal is impedance balanced, so may be used with a balanced 

stereo signal is provided for direct connection to headphones.

from the master mix, button unpressed or the aux bus with the button pressed.

a mono sum of the channels routed to it. The signal is impedance balanced, so may be used with a balanced 

stereo signal is provided for direct connection to headphones.

from the master mix, button unpressed or channels 3 &4 of the USB streaming with the button pressed. The 
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7.0: USB OPERATION

USB CONNECTIVITY AND SETTINGS

7.0: USB OPERATION

The Soundcraft Notepad consoles use USB 2.0 audio streaming for sending and receiving digital au-

uses a 4-channel system.

All three consoles have built-in source selection to route different channels for recording.

A standard USB-B connector is provided on the top of the mixer surface for connections to computer 

or tablet.

USB channels 1 and 2 sent from the Notepad mixer allow direct selection via the driver control panel from a vari-

ety of input channel pairs or the Master Stereo output.

The Master output selection is routed to the USB channels before the master mix control.

USB return channels 1 and 2 from the connected computer are summed with the RCA input signal on the high-

est-numbered stereo input channel.

NOTEPAD    5, 8FX, 12FX 



7.1: NOTEPAD USB

7.1:NOTEPAD USB
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Using the Soundcraft USB Audio Control Panel for PC on the Soundcraft.com website, users can se-

lect the “Audio Routing” tab, to select the point in the console feeding the USB bus to computer. 

For Inputs 1+2, users can select from: 

 Mic Input 1 + Mono line input 2

 Stereo Input 2+3

 Stereo Input 4+5

 Mix L+R

USB return will come into the input channel 4+5, which is the channel where the USB-B connector is 

input channel strip.

Using the Soundcraft USB Audio Control Panel for PC on the Soundcraft.com website, users can se-

lect the “Audio Routing” tab, to select the point in the console feeding the USB bus to computer. 

For Inputs 1+2, users can select from: 

 Mic Inputs 1+2

 Stereo Input 3+4

 Stereo Input 5+6

 Mix L+R

USB return will come into the input channel 7+8, which is the channel where the USB-B connector is 

input channel strip. 

   

 

Using the Soundcraft USB Audio Control Panel for PC on the Soundcraft.com website, users can se-

lect the “Audio Routing” tab, to select the point in the console feeding the USB bus to computer. 

 Mic Inputs 1+2

For Inputs 3+4 the routing can be selected from:

 Mic Input 3+4

 Stereo Input 5+6

 Stereo Input 7+8

 Mix L+R

USB return will come into the input channel 9+10, which is the channel where the USB-B connector is 

the input channel strip. 



8.0: LEXICON FX

LEXICON EFFECTS

8:0 LEXICON FX

The Notepad console has an internal Lexicon Effects processor with dedicated internal send and 

return routing. The user may select from combinations of Delay, Chorus, or Reverb audio processing. 

Audio effects are often also referred to as “FX”.
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8.1 FX CONTROL

LEXICON FX: FX CONTROL

8.1: FX CONTROL

Select an effects processing algorithm

To engage one or more Lexcion e�ects algorithms, push down the Reverb, Chorus, or Delay button or any combi-

nation of the buttons. With all three buttons pressed, another algorithm for Karaoke is selected.

(Notepad-5 does not have Lexicon effects processing.)

The Notepad console has an internal FX processor with internal send and return routing. There are 4 

different FX algorithms available, each with at least one adjustable parameter mapped to the PARAM-

ETER rotary control.

Aux/FX Sends control input channel contributions to both the FX processor and the Aux output via the 

Aux master control. The processed signal is returned from the Lexicon FX processor at unity gain to 

the master mix, so the Aux master acts as the overall wet/dry control.

Aux/FX Sends control input channel contributions to both the FX processor and the Aux output. The 

effects routing is direct from the bus without passing through the Aux master control.

The FX Return channel is a stereo return channel for the output of the Lexicon FX processor. The 

11 and 12.

-

the Aux master (Notepad 8FX) or the FX RTN (Notepad 12FX) are turned up to hear the effect.

PARAMETER

Adjusts effects parameters mapped to these controls

Di�erent e�ects algorithms require di�erent parameters for control. When you select a new algorithm, those 

parameters are assigned to the PARAMETER rotary control. 
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8.2: PROCESSING

LEXICON FX > PARAMETERS

8.2: PROCESSING

Delays repeat a sound a short time after it �rst occurs. Delay becomes echo when the output is fed back into the 

input (feedback). This turns a single repeat into a series of repeats, each a little softer than the last. The parameter 

adjustment allows from 1 to 7 repeats, whilst the tap tempo sets the delay time between repeats up to a maxi-

mum of 1 second.

Chorus

Chorus creates a lush, full sound by combining the original dry signal with a processed one which varies in pitch 

very slightly over time. Chorus is commonly used to fatten up tracks and to add body to guitars without colouring 

the original tone. Chorus can also be used with discretion to thicken a vocal track to make it sound like more than 

one voice.

The parameter adjusts two variables at the same time - the rate at which the pitch is varied and the amount by 

which it varies. On the minimum setting, the rate is very slow but the pitch variation is wide. On the maximum 

setting, the rate is a factor of 10 faster, but the pitch variation is small.

Reverberation, or “reverb” for short is the complex e!ect created by the way we perceive sound in an enclosed 

space. When sound waves encounter an object or boundary, they don’t just stop. Some of the sound is absorbed 

by the object, but most of the sound is re"ected or is di!used. In an enclosed space, reverb is dependent on many 

features of that space, including the size, shape and the type of materials that line the walls. Even with closed 

eyes, a listener can easily tell the di!erence between a cupboard, a locker room and a large auditorium. Reverb is 

a natural component of the acoustic experience, and most people feel that something is missing without it.

The reverb on Notepad produces an excellent simulation of a small room which is useful for vocal and percussive 

instrument applications. The parameter control increases the decay time and the simulated room size to vary 

between the “live” sound of a small room up to a simulation of an auditorium with much longer reverb tails.

`
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8.2: PROCESSING

LEXICON FX > REVERBS

8.2: PROCESSING

In this mode, the parameter control is mapped to vary all three parameters of the selected e�ects; the number of 

repeats, the reverb time and the room size to produce a progressively fuller sound. Delay is processed �rst such that 

reverb tails are present on each repeat.

Tap tempo is also active in this mode to set the repeat time.

setting.

Tap tempo is also active in this mode to set the repeat time.

In this mode, the parameter control is mapped as it would be for Reverb on its own; the reverb time and the room 

size. The chorus e�ect is �xed at a mid-range setting and a small amount of this combined e�ect is particularly 

e�ective on vocals and acoustic guitars.

Pressing down Delay, Chorus and Reverb loads a simple to use slap-echo processing e�ect for use in Karaoke sit-

uations where more depth is required. The Parameter knob controls a combination of the repeat time and e�ect 

tail length.
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APPENDIX 1: 

Troubleshooting

APPENDIX  1: NO SOUND?

signal by referring to the signal path diagrams in Chapter 4.

then the master controls for that bus must be set correctly. For example, even though the signal is always routed to 

The internal FX routing has three stages - send, processor, and return. All three must be set correctly for the FX to 

be heard.

For an internal FX to be heard, there must be a source contribution from a valid input. Increase the level to the Aux/

FX bus using the Aux/FX control. 

to only the clean Master bus.  

The signal is return through the corresponding FX Return channel. Troubleshoot that this level is turned up.
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